Seen in Passing
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In the shadows of the Boulder Flatirons, photographer

and painter Chuck Forsman walked with his dog Magpie,
his Leica camera in hand, snapping shots of the four-legped
figure ahead of him. For six years, 2000 ro 2005, Forsman
continued this phoro shoot, mostly in Boulder bur also
venturing ro far-off locations from Alaska to Ohio

to Flarida.

“1 am a landscape painter/photographer, and Magpie
was a former wolf” Forsman wrote in Walking Magpie:
e and Off the Leash, a book compiling the photos.
“In our walks and in these pictures, we were both
seeking out our conflicting claims on the land.”

I 4 | On & O the Wall

‘This newest body of work serves as part of the inspiration
for the upcoming exhibition, Seen in Passing: Photographs
by Chuck Forsman, which also includes photos from
Western Rider: Views from a Car Window, a collection of
photographs taken from inside Forsman's car while driving
across the American West from 1994 to 1998,

Forsman was born in ldaho in 1944 and raised in Oregon
and northern California, He earned a BA in-arc in 1967
and an MFA in painting in 1971 from the University of
California, Davis. After being drafted 1o the U5, Army in
1967, Forsman served as an illustrator and phoro corre-
spondent in Vietnam from 1968-1969. In 1971, he began



to reach Puimi"g at the Uni\'crﬂl{].' of Colorado Boulder
where he remained for 37 years before retiring in 2008,

A first glance at Forsman’s work clearly defines him as a
l:md.‘iti-lpr.' artist; his subjects focus largely on the scenes
he has encountered during his travels. Bur much of
Forsman’s work also touches, often rather critically, on
the environment and sociery’s current attitudes roward
it. He is credited as being among the first artists to fink
landscape painting and environmental issues.

“Forsman depicts a natural beaury that is locked in a
perplexing and endless struggle with industrial encerprise,”
said Eric Paddock, DAM curator of photography, in the
Walking Magpie introduction.

Whstern Rider traverses the American West in much the
same way the cowbays and sertlers did centuries ago;
however, Forsman travels che lat]d‘iL'.'l!'.lt.'N not on horse-
back, but rather on four wheels, He encounters many of
the same sights as his Western-traveling forefachers, bur
there is a sharp contrast in the scenery: a ribbon of pave-
ment strerches in front of Forsman, for example, and cuts
through the otherwise wide-open expanse. The overall ef-
fect suggests that, in general, old notions abour the beaury
of the West remain, but the frame from which we see that
beaury is quite different.

In Walking Magpie, a dog’s curiosity encourages us to take
the time o notice the surroundings we often overlook.
Farsman’s photographs reveal natural beauty in spite of
the harsh interruptions of concrete and relephone poles,
subdivisions, and shopping malls. In both his paintings
and photography, Forsman contrasts our human way of
living—which often tries to control and sometimes 1o
ignore nature—uwith a persistent natural beauty, resule-
ing in a collecrion of works thar are all ar once humorous,
poignant, unconventional, and honese.

EVERYDAY BEAUTY

“Some people think they have 1o go to exotic places or the for

ends of the earth to find excitement,” says photographer Chuck
Forsman, “I've olways fiked the idea of finding interest at home;
just walkding around the biock can be an experience.”




